90   CONFESSIONS OF A YOUNG MAN
men arc the leader*; of the impressionist school Their friendship has been jarred by inevitable rivalry.
"Began was painting 'Somiramis' when I was paint-Ing "Modern Paris/" nays Manet. 4* Manet is in despair because ho cannot paint atrocious pietums like Durant, and be feted and decorated; he is an artist, foot by inclination, Imt by force, lie is as a galley llave chained to tho oar,1* says Degas. Different too are their methods of work. Mane! paints bin whole picture from nature, trusting his iustinet to lead him aright through the devious labyrinth of selection. Nor does his instinct ever fail him, there is a vision in his eyes which ho calls nature* and which lie paints unconsciously as ho digesfH bin food, thinking and declaring vehemently that the artist should not seek a synthesis, but should paint merely what hi* seen. This extraordinary oneness of nature and artistic vision does not exist in Degas, and even his portraits are composed from drawings and notes. About mid* night Oatullo MetideB will drop in, when he has cor-rected his proofn. lie will come with his tine para-doxen and his atrainoc! eloqnenci!. He will lean towards you, he will take yon by the arm, and his presence is a nervous pleasure. And \vlten thct cafe m closed, when the last bnek bus been drunk, wo ahull walk about the gnwt moonlight of the Flit-ce PigaU)f and through the dark shadows of tba Htrtutts, talking of the last book published, he hatiging on to my aritif speaking in that high febrikt voiro of bin, ovory phrase luminous, aerial, even UK the mm ring m<x>n and the fitful clouds, Duranty, nn unknown Sttiiidalr in u litt It? mixed
